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INTRODUCCION®

Natalia Maillard Alvarez y Montserrat Cachero Vinuesa
Universidad Pablo de Olavide

La aparicion de la imprenta de caracteres moviles en Europa a mediados del
siglo XV constituyo uno de los grandes hitos de la cultura europea'. Esta inno-
vacion tecnologica trajo entre otras consecuencias la expansion del mercado
del libro?, que desde temprano adquirid una dimension global’. Junto a la 16-
gica del mercado, la produccién y comercio de libros se vieron mediatizados
por la implicacion en ellos de distintas instituciones, tanto civiles como ecle-
siasticas. Es bien sabido que el libro fue un objeto especialmente promovido y
protegido y, al mismo tiempo, controlado y temido por las autoridades, cons-
cientes tanto de su utilidad como de los peligros que podia entrafiar su uso y
difusion®. Es precisamente esa dualidad entre el control y la promocion que

* Este libro es resultado del proyecto de investigacion «Las redes internacionales del comercio de
libros en la Monarquia Hispanica. 1501-1648», financiado por el Gobierno de Espafia (codigo HAR2017-
82362-P).

1. Entre otros muchos, siguen siendo indispensables los clasicos de Eisenstein (1994) y Febvre y
Martin (2005). En los ultimos afios, la historia del libro ha despertado de forma creciente el interés de los
investigadores, dando lugar a proyectos y publicaciones que vienen a renovar la disciplina. Véase Bellin-
gradt (2017) o Grafton (2020).

2. Grahelli (2019).

3. Fuss (2012). En este sentido, son especialmente valiosos los trabajos que se han centrado en el
mercado de libros desde Europa hacia los territorios americanos, tanto en el caso del mundo ibérico, con
estudios como los de Griffin (1991), Gonzalez Sanchez (2014) o Rueda (2005) y (2014), como en el de las
colonias inglesas (Amory y Hall 2007).

4. Hace ya tiempo, Fernando Bouza recordaba que «el principe estaba llamado a participar tanto en
la censura como en la edicién y en la dotacion de grandes bibliotecas» (Bouza 1992: 106). Garcia Mar-
tin (2003: 23) utiliza el concepto de utilidad publica para explicar esta aparente contradiccion (que solo
lo puede ser desde una mirada presentista) entre privilegio economico y censura en el caso de la Monar-
quia Hispanica.
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presentaron las instituciones que intervinieron en el mercado del libro, en una
época marcada por su expansion y consolidacion, lo que inspira este volumen.

En toda Europa a partir de la difusion de la imprenta se asiste a una preo-
cupacion creciente de las autoridades por el control de la palabra escrita, que
se reflejo en la organizacion sistematica de la censura a una escala no cono-
cida con anterioridad, tratando de poner coto tanto a la produccion de libros,
como a su circulacion y lectura’. La censura en sus distintas formas ejercio un
efecto duradero sobre la cultura europea, eliminando y transformando los tex-
tos y su recepcion, asi como propiciando la reorientacion de la actividad de
impresores y libreros®. Controlar la produccion y circulacion de la palabra es-
crita requirio de la participacion de una multiplicidad de agentes’, algunos in-
sospechados. Asi, en la Edad Moderna, mientras unos profesionales del libro
fueron perseguidos y castigados por las autoridades®, otros colaboraron con
las mismas (ya fuera de grado o forzados por las circunstancias), y no pocos
se movieron en una zona gris, que les permitid sortear los peligros e incluso
mejorar sus negocios’.

Esta realidad no solo se vivié en Europa, puesto que los sistemas y prac-
ticas de censura se extendieron pronto hacia los territorios que los europeos
iban colonizando en ultramar, especialmente en América, donde las institu-
ciones pusieron un marcado énfasis en controlar los textos que llegaban a los
lectores. En Latinoamérica la mayoria de los estudios sobre censura se han
centrado en el papel de la Inquisicion en el control de la palabra escrita, siendo
los grandes virreinatos de Peri y Nueva Espafia los que mas atencion han re-
cibido'’; mientras que en la Gltima década también han sido objeto de estudio
territorios como la Nueva Granada!!. Tampoco debemos olvidar el papel de la

5. Infelise (1999).

6. Fragnito (2001: 11). Se ha subrayado, por ejemplo, como la practica de expurgar libros conside-
rados peligrosos tuvo consecuencias sobre la estabilidad de los textos, de los que en ocasiones se llegaba a
imprimir al mismo tiempo ediciones diferentes segtin el publico al que iban destinadas (Montes, 2018: 12).

7. Sobre los distintos agentes de la censura en el caso espafiol, véase Mathilde Albisson (2022).

8. En este sentido, resultan paradigmaticos son los casos de impresores y libreros perseguidos por la
Inquisicion espafiola que ha estudiado Clive Griffin (2009).

9. Maillard (2012).

10. Estos estudios se basan en gran medida en la rica informacion archivistica que se conserva sobre
los tribunales del Santo Oficio en América. Destaca, en el caso peruano, Guibovich (2003); mientras que
para la Nueva Espafia, mas alla del trabajo clasico de Fernandez del Castillo (1982), nuestros conocimien-
tos sobre Inquisicion y libro se han renovado gracias a las contribuciones de Ramos Soriano (2011) y, en
especial, Garcia Aguilar (2014), (2019) y (2021).

11. Campillo (2017).

10
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Inquisicion a la hora de controlar la circulacion de libros entre la metropolis y
los territorios americanos'?.

La censura y control ideologico a través de los indices de libros prohi-
bidos o de la Inquisicion en los paises catolicos ha recibido notable aten-
cion por parte de la historiografia'®. Sin embargo, el peligro que los «malos
libros» podian suponer para sus subditos preocupd a las élites europeas de
todas las confesiones, que promovieron con frecuencia politicas en torno al
libro y la lectura mas cercanas de lo que tradicionalmente se ha asumido'®,
mientras que los mecanismos y practicas de control en territorios bajo la
misma confesion podian llegar a diferir bastante'. Se hace necesaria, por
tanto, una mirada transnacional y comparativa a la hora de estudiar el feno-
meno de la censura en la Edad Moderna, a la que esperamos contribuir con
este volumen'®.

No obstante, las instituciones no actuaron Unicamente a través de meca-
nismos represivos, sino que al mismo tiempo buscaron promover la produc-
cion y circulacion de los «buenos librosy. Para ello se utilizaron medidas tales
como la concesion de privilegios fiscales, monopolios y licencias, el nom-
bramiento de impresores oficiales, e incluso la financiacién de ediciones!’.
Diversas instituciones politicas y religiosas durante la Edad Moderna fueron
extraordinarias mecenas y buscaron en todo momento utilizar el arte de im-
primir en su propio beneficio. Ese fenomeno se observa, de nuevo, a ambos

12. En este sentido, resultan esenciales los trabajos de Pedro Rueda y, en particular, Rueda (2005).

13. En el caso espaifiol, junto a obras clasicas como Pinto Crespo (1983), podemos destacar en los ul-
timos aflos a Pefia (2015) y a Martinez de Bujanda (2016), obra que recopila todos los titulos prohibidos y
expurgados en los Indices espafioles, o Martinez de Bujanda (2019), que plantea un recorrido por la labor
de la Iglesia catolica como agente de la censura en la Espaiia moderna y contemporanea.

14. Un buen ejemplo de esto puede encontrarse en Caravale (2017), donde se comparan las practicas
censorias en Inglaterra y Roma en torno a un mismo libro.

15. De hecho, Fragnito y Tallon (2015: 2-9) hablan de un catolicismo plural a la hora de comparar
la censura en Italia y Francia.

16. Como subrayan Maria José Vega y Julian Weiss (2010: 14-15), las propias autoridades altomo-
dernas adoptaron una mirada internacional, por lo que «no single national or regional perspective would
suffice to appreciate the scale of this geography of represion and its political, cultural, and religious conse-
quences for Early Modern Europe».

17. Los estudios recientes a este respecto son demasiado numerosos para reunirlo aqui. Para el caso
espaifiol, por ejemplo, junto al espléndido estudio de Reyes (2000), que reune toda la legislacion de Espaiia
y América en la Edad Moderna, podemos destacar la obra ya clasica de Garcia Oro y Portela (1999) o el es-
tudio que Fernando Bouza (2012) ha dedicado al sistema de concesion de licencias. En Europa, el proyecto
EMoBookTrade tiene entre sus objetivos reconstruir el marco jurisdiccional que hizo posible la produccion
y circulacion de libros a través del estudio de mas de 4.000 privilegios concedidos por las autoridades ve-
necianas: Recurso disponible en emobooktrade.unimi.it (consulta 27/06/2021).

11
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lados de la frontera confesional'®. De hecho, todos los capitulos aqui reuni-
dos estudian territorios bajo la obediencia de la Iglesia postridentina, sin em-
bargo, frente a una historia escrita en negativo'®, la visidon que obtenemos es
la de unas instituciones que no solo reprimieron, sino que al mismo tiempo
apoyaron la industria tipografica. Simultdneamente, esas mismas institucio-
nes estimularon unos mercados de libros ya de por si tremendamente dinami-
cos, donde libreros e impresores pudieron negociar con ellas y desplegar su
propia agencia.

No podemos olvidar, asimismo, que las relaciones entre las instituciones
encargadas de la regulacion del libro y los impresores y libreros en la época
moderna se movieron en un mundo fragmentado politicamente. Esto resulta
particularmente cierto en los distintos territorios italianos y en conjuntos tan
complejos como la Monarquia Hispanica, que constituyen los horizontes geo-
graficos y politicos de los estudios aqui reunidos?. A partir del siglo XV los li-
bros circularon por las nuevas rutas de navegacion y comercio abiertas por los
europeos. Imprenta y Nuevo Mundo son, de hecho, dos «creaciones» que apa-
recieron casi a la vez en el panorama europeo y que crecieron y evolucionaron
juntas?!. El libro fue vehiculo privilegiado para la difusion del conocimiento
desde Europa al resto del mundo?®?, pero también para la recepcion en el viejo
continente de los saberes procedentes de ultramar, potenciando de esta forma
la circulacion de ideas, personas y productos entre ambos mundos y contribu-
yendo a lo que ya se conoce como Globalizacion Temprana®.

Partiendo de esta base, el volumen que aqui presentamos contiene ocho
capitulos donde especialistas en historia de Europa y América Latina reflexio-
nan sobre la estrecha relacion entre instituciones, mercados y agentes del
libro. Los trabajos aqui reunidos destacan la importancia de la imprenta y el
comercio de libros en lugares que tradicionalmente se han considerado aleja-
dos del circuito principal del mercado de libros europeo. Se trata de una «pe-
riferia» que desempefi6é un papel clave en la cultura europea y americana®.

18. Po-Chia (2005: 205) define el libro catdlico con dos palabras: control y exuberancia. Control por
los mecanismos de censura desarrollados por instituciones civiles y eclesiasticas; exuberancia por la «cons-
tante y rica produccion de obras catolicas», que apelaban ademas a un publico internacional. Sobre este
tema puede consultarse también Maillard (2014).

19. Eisestein (2011: 45).

20. Cardim (2012).

21. Gaudin (2017: 198).

22. En este sentido véase la aportacion de Gruzinski (2018).

23. Hausberger (2018).

24. Rial Costas (2013).

12
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Estos centros destacan por su capacidad para ofertar determinadas obras des-
tinadas al publico local, pero que en ocasiones alcanzaban una escala mayor;
por su condicion de centros comerciales que permitian la articulacion del mer-
cado; y por su capacidad para generar una demanda creciente de obras. En
todos los casos, nos encontramos con trabajos que parten de un conocimiento
profundo de las fuentes archivisticas y bibliograficas. Uno de los objetivos de
este volumen es, precisamente, ponerlas en valor, demostrando cuanto tienen
aln que aportar a nuestro conocimiento sobre el pasado.

La primera parte del volumen, titulada «Incentivos para la produccion y
el comercio de librosy», abarca cinco capitulos dedicados a analizar, por un
lado, las politicas desplegadas por varias instituciones modernas en Europa
y América para favorecer la produccion y circulacion de textos y, de esta
forma, beneficiarse de los mismos; y por otro, las distintas estrategias desa-
rrolladas por algunos profesionales del libro para beneficiarse de su trato con
esas instituciones.

El primer capitulo nos traslada hasta Italia, donde Davide Martini ana-
liza la carrera profesional del impresor Vincenzo Busdraghi para mostrar
como una estrategia matrimonial adecuada y el acceso a redes de poder poli-
tico le posibilitaron hacerse con la exclusividad del abastecimiento del mer-
cado de libros en Lucca a mediados del siglo XVI. Desde Lucca viajaremos
a la Catalufa del siglo XVII para estudiar, de la mano de Antonio Espino, las
relaciones entre la Generalitat y una serie de impresores y autores en un mo-
mento especialmente delicado, la revuelta contra el gobierno de Felipe IV
en 1640-1643. Son muchos los ejemplos que podemos encontrar de politicas
de incentivo a la produccion cuando es la propia autoridad politica la que se
convierte en demandante de determinadas obras, en este caso, tratados mili-
tares en catalan.

Moviéndonos ahora hacia el Pert colonial, en el tercer capitulo, Pedro
Guibovich combina las dos perspectivas anteriores: por un lado, un detallado
analisis de la carrera profesional del impresor Joseph de Contreras y Alvarado
y de las mercedes y prerrogativas que alcanzo, y, por otro, el valor de la se-
leccion de obras llevadas a cabo por el impresor y el impacto que ello tendria
sobre la sociedad, la politica y la cultura en una época, el siglo XVII, afec-
tado por un contexto general de crisis econdmica e institucional. La habilidad
de este impresor le permitid6 moverse de forma simultanea en redes intelec-
tuales y en complejos entramados politicos, hecho que supo rentabilizar en
sus negocios. Al mismo tiempo, su condicion de impresor del Diario de No-
ticias, le convirti6 en un valioso aliado para la causa de Felipe V. También en

13
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América, pero en el ambito del virreinato novohispano, Olivia Moreno Gam-
boa nos ofrece en el cuarto capitulo un estudio sobre el papel de las asociacio-
nes de fieles como dinamizadoras del mercado del libro. Mediante el estudio
de manuales de oracion editados en México entre 1660 y 1760, Olivia Moreno
muestra la geografia de la imprenta para este tipo de literatura y el papel de las
comunidades jesuitas y franciscanas en su produccion y difusion. Es de desta-
car la relevancia de algunas mujeres impresoras que pugnaron por obtener las
licencias para la produccion de determinadas obras que la propia autora deno-
mina best-sellers devotos.

De vuelta a la peninsula ibérica, Alberto Gamarra analiza el papel des-
empefiado por el cabildo secular de Burgos en la promocion de talleres de
imprenta de la ciudad en el siglo XVIII, demostrando la importancia de las re-
laciones entre tipografia y poderes locales. Una documentacion rica a la vez
que compleja (memoriales de impresores, licencias, deliberaciones y acuer-
dos del cabildo municipal, etc.) sirve al autor para estudiar las motivaciones,
fueran culturales o meramente econdmicas, de la corporacion municipal, asi
como su grado de implicacion en el fomento y control de la produccion de la
imprenta local.

En la segunda parte, bajo el titulo genérico de «Instituciones y agentes
en los mercados de librosy, se retinen tres capitulos que abordan la interven-
cion de las autoridades, civiles y religiosas, sobre la produccion y el mercado
del libro. En el caso de Castilla, la incorporacion de los territorios americanos
desde fines del siglo XV supuso un tremendo incentivo a la demanda de libros,
que se canalizaban desde Sevilla, a través de la Casa de la Contratacion. En el
capitulo sexto, un expediente procedente del Archivo General de Indias dara
pie a las autoras para reconstruir, combinandolo con documentacioén de otros
archivos y la metodologia del Analisis de Redes Sociales, el entramado de ins-
tituciones y personas que permitia la llegada de libros desde Europa a América
en la segunda mitad del siglo XVI. No solo se ofrece un estudio de algunos
individuos que constituian la red comercial y de sus distintas estrategias, sino
que también se incluye informacion sobre la oferta cultural enviada al Nuevo
Mundo, dando a conocer ediciones hasta ahora ignoradas.

El eje central de estos capitulos con frecuencia se desplaza de la actua-
cion de las instituciones a la agencia desarrollada por los agentes del libro a la
hora de lidiar con una legislacion muchas veces restrictiva. En el séptimo ca-
pitulo, de la mano de Laura Incollingo, volvemos a Italia, aunque sin salir de
los dominios de la Monarquia Hispanica. En su caso, el marco geografico y
politico sera el virreinato de Napoles. Frente a una vision fundamentalmente

14
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negativa desarrollada por la historiografia tradicional, los investigadores ac-
tuales se inclinan por resaltar su enorme riqueza de la cultura napolitana en
la época de dominio espaiiol. También la industria tipografica fue un negocio
floreciente en ese periodo, pese al control de las autoridades. Precisamente,
Incollingo dedica su estudio a las practicas de los profesionales del libro na-
politanos para hacer circular libros prohibidos, demostrando como, pese a la
ausencia de un gremio propio, impresores y libreros supieron unirse para de-
fender sus intereses comunes en dialogo continuo con las autoridades, consi-
guiendo incluso sortear la censura.

En el capitulo que cierra este libro, Idalia Garcia dibuja un detallado pa-
norama de las relaciones entre la Inquisicion y los agentes del libro en otro
virreinato, el de la Nueva Espafia. Su trabajo vuelve a mostrar como la cola-
boracion con las instituciones, incluso con una que ha acumulado tan mala
fama como el Santo Oficio, fue una forma muy eficiente de medrar en la pro-
fesion para numerosos impresores y libreros. La situacion, tal y como se plan-
tea en este capitulo, ofrecia no pocas ventajas: asi, mientras los profesionales
del libro conseguian, mediante el expurgo, poder seguir vendiendo ejemplares
que de otra forma estarian prohibidos, los inquisidores recibian informacion
puntual sobre posibles lectores desviados. Eso explica que buena parte de los
principales libreros e impresores novohispanos en los siglos XVII y XVIII es-
tuvieran mas que dispuestos a colaborar con aquellos que tedéricamente tenian
a cargo la represion de su oficio.

La presente obra recoge una seleccion de los trabajos presentados en la
Conferencia Internacional El impacto de las instituciones sobre el mercado
del libro durante la Edad Moderna: entre la regulacion y la promocion, cele-
brado en la Universidad Pablo de Olavide, de Sevilla, los dias 6 y 7 de febrero
de 2020. Hemos querido mantener en la publicacion el caracter bilingiie que
tuvo dicha conferencia, como una forma de facilitar el encuentro entre distin-
tas tradiciones académicas. Aquel fue uno de los ultimos encuentros en los
que pudimos disfrutar de la presencia de numerosos colegas venidos de distin-
tas ciudades, paises y continentes, para discutir y aprender juntos sobre libros
e imprenta. Poco después, la pandemia provocada por el COVID-19 trasto-
caria nuestras vidas y rutinas de trabajo, abocandonos a vernos casi exclusi-
vamente a través de las pantallas de nuestros ordenadores. Presentamos este
libro con la esperanza de volver a reencontrarnos pronto.

Sevilla, Junio de 2021.
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VINCENZO BUSDRAGHI AND THE OTHERS:
HOW TO BUILD AN EDITORIAL MONOPOLY IN
THE SIXTEENTH CENTURY LUCCA

Davide Martini
Universita Cattolica del Sacro Cuore di Milano

During the mid-sixteenth century, in the small town of Lucca, Vincenzo Bus-
draghi, a well-educated son of a merchant, found the courage to invest a huge
amount of money that he had received in heritance from his family'. The ex-
ample posed by this keen-eyed businessman is relevant for the history of book
markets?, even if the cultural impact of the Busdraghi printing press does
not bear comparison with those of other early modern giants such as Aldo
Manuzio, a well-known Venetian printer who is largely considered the inven-
tor of modern publishing. Nevertheless, Busdraghi had the determination and
the cunning to remain an editorial monopolist for over fifty years, even if his
leverage was limited to the territories of Lucca. His life and works can, there-
fore, shed light on the dynamics underlying the local publishing system in an
Italian City-State during the Ancien Régime.

We do not know much about Busdraghi’s life, but it is certain that he was
born into a family of merchants and bankers, which played an important po-
litical role in Lucca during the Middle Ages. A few centuries later, his family

1. For Vincenzo Busdraghi see: Cioni (1972); Ascarelli et al. (1989: 292-293); Paoli (1997): «Bus-
draghi, Vincenzoy, in Menato (1997: 1, 219-223); Longoni (2002); Adorni-Braccesi (2011); Paoli (2011);
Martini (2016); Martini ez al. (2017). See also the following unpublished dissertations: Martelli (1973-
1974); Fornaciari (1977-1978), to which we can add my own, recently defended at the Chatolic University
of Milan: Martini (2015-2016).

2. For this subject, Angela Nuovo’s book (published in 1989 and re-edited in 2013 with new mate-
rial) remains very useful. See also Nuovo’s (1998) studies on the book trade in Ferrara.
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lost its political prestige, but preserved their aristocratic pride and their coat
of arms, a rampant dragon with the face of an old man. When Busdraghi was
born (on an uncertain date between 1518 and 1524), the economy of Lucca
was moderately prosperous, mostly owing to their commercial activity, espe-
cially with other Italian cities and the European continent®. The first certain
information we possess about Busdraghi is that he was the head of his fam-
ily and that he worked as a teacher of abacus at a local private school, which
trained the city’s future merchants and bankers. Around 1548, Busdraghi de-
cided to move from theory to practice: suddenly, something forced him to
change his job and he became an entrepreneur himself.

Certainly, Busdraghi was a newcomer to the publishing business, but he
treaded carefully and was very aware of the risks involved in taking this step.
For many reasons, he can also be argued to have been the right man, in the right
place and at the right time. First, he was a young citizen, maybe in his twen-
ties or thirties, robust enough to cope with the physical demands of working
in a printing house. He had ample means, left to him by his family, and a good
reputation among the city’s nobility, clergy, and educational sector. It may be
said that these conditions almost pushed him to invest in the emerging print-
ing business, an extremely fierce environment, where many tried to achieve
fame and success but very few managed to do so. This was especially the case
in a small town like Lucca, where the ruling class was more inclined to go into
trade and other craft activities (like producing and selling silk, a rather profita-
ble enterprise)*, and book circulation was fairly limited, and many had already
failed in the past®.

If we exclude the priest Clemens Patavinus’s attempt to introduce the art
of print in Lucca®, the very first Lucchese printer was Matteo Civitali, who is

3. However, in 1531-1532 the social balance of the Republic of Lucca was jeopardized by a fai-
led popular insurrection, known as the «Sollevazione degli Straccioni»: see Sabbatini (2020). For the
commercial vocation of the Republic of Lucca see the unequalled essay by Berengo (1962) and Maz-
zei et al. (1990).

4. In 1531, bishop Giovanni Guidiccioni delivered his speech Orazione ai nobili di Lucca, Guidic-
cioni (1945), in which he was very critical towards the scarce attention that their fellow citizens paid to the
Humanities, preferring instead to devote their efforts to commerce. For the Lucchese silk industry see Del
Punta et al. (2017).

5. For a brief history of the Lucchese printing press: Lucchesini (1831); Matteucci (1920); Degli Al-
berti (1921); Bertoli (1941); Lazzereschi (1942); Amico Moneti (1950).

6. His petition for a privilege to the republican authorities, which he submitted twice, in 1470 and
1472, was granted but for unknown reasons, left unused. It is likely that Patavinus’s first contact with Lucca
was as illuminator for the bishop of Lucca Stefano Trenta: see Romani (1982); Paoli (1985); Baurmeis-
ter (1990). Probably, he preferred to stay in Venice, where he had already started a printing press, which
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better known for his skills as architect and sculptor’. Civitali established the
first printing press authorized by the Republic in partnership with his brother
Bartolomeo and the Florentine nobleman Cappone Capponi®. Civitali moved
carefully and in 1477 asked the government to protect his new printing house
with an exclusive privilege on book production, which was granted by the
local aristocracy together with some fiscal exemptions for the import of raw
materials and the export of printed volumes’. In spite of this, his printing shop
went bankrupt, dragged down by the large debts incurred in barely a few
years. After the failure of the Civitali brothers, Michael Bagnonus (i.e. from
Bagnone, a very small village in the Tuscan-Emilian Apennines) tried his luck
in 1482'°, but it seems he was able to print only one book!!. In 1483, Matteo
Civitali tried again, printing music books, this time in partnership with the
local presbyter Gaspare Puccinelli, but he also failed in this attempt'2.
Afterwards, the only printers in Lucca were foreigners that came to pro-
duce a few editions invited by the local authorities and then left. In 1490, Hen-
ricus from Koln was called by the republican authorities to print the city’s
statutes, the Merchants’ Court and a few other legal pamphlets, some of which
he published in partnership with Henricus from Haarlem'. Later, Salvatore
Zucchetta (better known under the nickname «Zucca» or «Succay) arrived
from Florence or Pisa in 1523: he was probably summoned by the religious
authorities, who needed to print the constitutions of the Chapter', even if

published at least two books: Aurelius Augustinus: De virtute psalmorum. [Venice: Clemens Patavinus],
26 March 1471 (ISTC ia01348300 = GW 0303610N); Johannes Mesue: Opera medicinalia. [Venice]: Cle-
mens Patavinus, [not before 18 May 1471] (ISTC im00508000 = GW M23048).

7. Rudolph (1982a). For Matteo Civitali’s artistic career see Matteo Civitali e il suo tempo (2004).

8. Giusfredi (1995); Boninger (2021).

9. Lucca State Archive, Consiglio Generale, Riformagioni pubbliche 20, 21 febbraio 1477, f. 85r.

10. For some (very limited) information about Michael Bagnonus, who also worked as a teacher in
Lucca, see Barsanti (1905), 131 and 241; Bononi (2000), 159-166.

11. Cherubino da Siena: Regola della vita spirituale. Lucca: Michael Bagnonus, 31 July 1482 (ISTC
ic00437600 = GW 6597).

12. Lucca State Archive, Archivio dei notari, ser Lucensio Migliori 1207, f. 69r.

13. Santoro (2013, I: 557, n. 313a) Heinrich von Haarlem; (2013, 1: 558-560, n. 314a) Heinrich von
Kdln; (2013, 1: 560, n. 314b) Heinrich von Koln & Heinrich von Haarlem. The statutes of the city corres-
pond to ISTC is00715000 = GW M43707 and the statutes of the Merchants’ Court are ISTC is00715500
= GW M43708. For this subject see my lecture during the conference Con la penna e con il torchio. Pro-
duzione e diffusione di testi normativi di principi e citta nell’Italia centro-settentrionale della prima eta
moderna - With the Pen and the Press. The Production and Dissemination of Normative Texts of Cities and
Princes in Northern-Central Italy during the Early Modern Age (Milan, State Archive, 2020, 14"-15" De-
cember), available online: https://www.youtube.com/watch?v=9cBUxf-lypo.

14. The only known copy of this book, printed on parchment, is preserved in Lucca, Historical Dio-
cesan Archive, Biblioteca Capitolare Feliniana, 635.
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much of the evidence suggests that this initiative was orchestrated by the local
jurist Niccolo Tegrimi (at that time archdeacon of the Cathedral), with the sup-
port of other local humanists interested in using a printing press'.

Then, it is not clear who was responsible for printing an antiphonary com-
missioned in 1526 by the nuns of St. Justine and a broadsheet issued by the
bishop of Lucca in favor of a Jew converted to the Christian faith, which dates
to 1527'6. Similar problems of attribution concern an edition of the chapters
of the Rota, printed after 1529, when this office was introduced in Lucca for
the first time!”. These editions suggest that Zucchetta might have remained in
Lucca for a longer period, or that other unknown printer was active in the city.
Whoever he was, his work was meant only to satisfy limited local needs, with-
out any commercial drive to publish contents that catered to a specific public
or to introduce new products in the market. From this fact, we can assume that
Lucca did not pose a great demand for printed texts and that readers could rely
on the many local booksellers and their contacts with the wider Italian book
and printing industry'®.

The last printer who made his mark in Lucca before the rise of Busdraghi
was Giovanni Battista Faelli, who arrived from Bologna in 1539 to print two
new edition of the city statutes, in vernacular and Latin'’. Busdraghi might
have learned the art of print when Faelli came to Lucca: Faelli was there for
a specific purpose but there can be no doubt that he required the assistance of
young laborers to help him in the workshop. It is, however, significant that

15. Biasiori (2019); Savigni (2020:50-57).

16. The only two surviving copies of this antiphonary (entitled /n conceptionem Sancte Marie Vir-
ginis ad vesperas Antiphona) are preserved in Rome, Biblioteca Universitaria Alessandrina, XV.e.26/2
and Vatican City, Vatican Apostolic Library, Stamp.Ross.5197 (OPAC di SBN ITNICCU\CNCE\041726 =
Edit16 CNCE 41726). There is evidence that copies of the Lucchese broadsheet had been used as waste-
paper in some sixteenth-century archival bindings stored at the Historical Diocesan Archive of Lucca; see
my recent paper Martini (2020).

17. Capitula Rotae Lucensis civitatis, [Lucca: not before September 1529] was printed in gothic
types on only 4 folios. The edition is unknown both to the OPAC of SBN and Edit16, but three copies are
preserved in Lucca, Historical Diocesan Archive, Biblioteca arcivescovile, 99/2; Lucca State Archive of
Lucca, Statuti del Comune di Lucca, 12/2; Vatican City, Vatican Apostolic Library, Inc.11.461/2.

18. On this subject, see Boninger (2020). I will discuss more aspects about the book trade and the
circulation in Lucca inside my PhD dissertation, with provisional title Produzione, circolazione e conser-
vazione del libro stampato a Lucca tra XV e XVI secolo.

19. Lucensis civitatis Statuta nuperrime castigata, et quam accuratissime impressa. Lucca: Giovanni
Battista Faelli, March 1539 (OPAC di SBN IT\ICCU\BVEE\005151 = IT\ICCU\RMLE\010640 = Edit16
CNCE 32542); Gli Statuti della citta di Lucca nuovamente corretti, et con molta diligentia stampati. Lucca:
Giovanni Battista Faelli, August 1539 (OPAC di SBN IT\ICCU\BVEE\005146 = Edit16 CNCE 37377). For
more information about the printer see Simonini, Daniela et al. (1997) and Manfron, Anna (2013).
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Faelli preferred to return to Bologna after the orders had been delivered: it
seems obvious that the book market and the cultural environment in Lucca
were not lively enough to make him stay. For the ten following years, no print-
ing seems to have taken place in Lucca, and the time was ripe for a fresh try.
At that time, Busdraghi probably realized that the authorities were about to
take important decisions for the local publishing sector, probably involving
contacts with yet more foreign printers.

We shall never know the real reasons behind his decision, but there must
have been something more than a man who is suddenly dissatisfied with his
life and decides to change it. Is it possible that his future role had been orig-
inally assigned to others and that he simply took over them? There is indeed
evidence that, in 1544, the Republican authorities paid Vincenzo Civitali
(1523-1597, grandson of Matteo, the architect and first printer in Lucca)® to
start a printing press, followed shortly thereafter by an index of prohibited
books, which seems like an attempt to have his work duly regulated from the
start®!. It is likely that Civitali was driven by his wish to emulate the deeds of
his ancestor, but in the middle of the process he was exiled from Lucca for in-
juring a goldsmith, Alberto Bugassi (perhaps as a result of an economic disa-
greement related to the casting of types?). His rashness forced Civitali to seek
shelter in Rome, where he started working as a military engineer.

At this point, with Vincenzo Civitali out of the game, Busdraghi made his
move. On 22 September 1548, he signed a contract with Nicolao Civitali, Vin-
cenzo’s father, who sold him a wooden printing press, several boxes of metal
types and all the other tools needed to become a proven printer (Fig. 1)*.
This agreement reveals that the Civitalis’ project to restart their printing house
was already up and running when it was interrupted and finally abandoned
due to Vincenzo’s problems with the law. On the other hand, the ready-to-use
equipment sitting in Civitali’s house perhaps suggests that this was the same
printing press used by Matteo in the fifteenth century (which, in turn, might
explain why a notary was hired to record the transaction). In the current state
of our knowledge, we cannot take the interpretation any further, but if I am
right, Busdraghi not only bought a printing press but also a little piece of local

20. Rudolph (1982b).

21. The petition can be found in Lucca State Archive, Consiglio Generale 41, 31 march 1542,
ff. 31r-v. The index of prohibited books is Lucca State Archive, Consiglio generale, Riformagioni pub-
bliche 42, 12 maggio 1545, 387-391. See also Martinez de Bujanda (2011: 178) and Martinez de Bujanda
(1984-1996: 111, 38-39).

22. Lucca State Archive, Archivio dei notari, ser Antonio Santini 3088, ff. 1889r-v.
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history, placing himself as the continuator of Lucca’s earliest typographic tra-
ditions. In any case, no other printing equipment was available in the city at
that time, and was, in fact, all that Busdraghi was looking for.

In addition, Busdraghi’s mathematical and mercantile background must
have played an important role in this decision. According to the sales con-
tract, he bought the printing press for the sum of about 58 scudi: thirty gold
scudi were paid on the spot, and he committed to pay the rest within fifteen
months. But then came his stroke of genius: in July 1549 he requested for the
government to grant him exclusive privileges in book production, together
with a small monthly fee to support his family. This petition was printed in-
side a very beautiful woodcut frame, left partially unfinished by the unknown
engraver (Fig. 2):

L’humil servidore et cittadino loro, Vincentio Busdrago, reverentemente
supplicando espuone che, perché giudica esser debito di ogni amorevol citta-
dino di procurare con opere virtuose 1’utile della patria et il mantenimento della
casa sua, s’¢ sempre impegnato, non potendo cio far con le faculta lassategli
dagli antecessori, come molti altri, di farlo con I’industria et con le fatiche sue,
le quali come che per I’adietro sieno state et hora siano grandi et molte, gli
hanno pero ridotto a tale la cominciata impresa della sua stampa che, se la gra-
vezza della spesa no’l forza ad abbandonarla, spera che non andra molto tempo
che con molto commodo della loro illustre Repubblica sara honorato sostegno
di lui, della famiglia sua et forse di molti altri, il che perché pensa pure che alla
Magnifiche Signorie Vostre et al Magnifico et honorato Consiglio, come a Pru-
dentissimo et Cortesissimo Principe, sia per dover essere grato, vedendo con
quanto studio cerchi ogni giorno indur nuove arti nella citta sua, la supplica
pero confidentemente che vogliano sovvenirlo a questo fine di quell’aiuto che
para loro et oltre a cio vietar che, provedendo egli a bastanza il paese di regole
donate, taule da leggere e salteri, non possa alcuno nella citta e territorio loro,
sotto gravi pene, vendere se non quelli che per lui saranno stampati et sperando
che le Magnifiche Signorie Vostre Honorate con il Magnifico Consiglio I’hab-
biano cortesemente a compiacere le promesse, con aiuto tale d’avanzar di gran
lunga la credenza di molti et prega Nostro Signore Dio che le conservi in pro-
spere e felice stato?.

When his petition was granted, Busdraghi became simultaneously the
only licensed printer in Lucca and the recipient of public funds — the Republic

23. Lucca State Archive, Consiglio Generale, Scritture 560, 29.
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Figure 1. Contract for the sale of a printing press between Nicolao
Civitali and Vincenzo Busdraghi (Lucca State Archive, Archivio dei
notari, ser Antonio Santini 3088, 1889r)
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Figure 2. Petition for a privilege from the Republic of Lucca printed by Vincenzo
Busdraghi in 1549 (Lucca State Archive, Consiglio Generale, Scritture 560, 29)
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awarded him five scudi per month for the following five years — with which
to pay off all his debts with Civitali. In this way, he could operate his business
from a vantage position: he started making profits from the sales of printed
books, while the cost of his equipment was covered by the monthly subsidy
granted by the republic.

It is worth noting that in the first Busdraghi editions, including his ap-
plication for a privilege, the printer adopted his coat of arms as a trademark
(Figs. 3-4-5-6)*. He used this image to identify his brand and it can be found
in many different styles, but always on the title page or the colophon as a guar-
antee of authenticity, and as a way to advertise his printing house. If that is not
enough evidence that Busdraghi was no chancer, in 1563 the printer daringly
decided to up the ante. In the meanwhile, Vincenzo had married lady Camilla,
from the Parpaglioni family of Lucca, and with her 200-scudi dowry he de-
cided to start a paper mill in Villa Basilica, a place that was quite far away
from Lucca, but which was endowed with a stream of clear fresh water that
could be used to produce good quality paper®.

We will never know if this marriage was a commercial move. The Par-
paglioni family does not seem to have been interested in the publishing
business or in the book trade, but some of their members played important
institutional roles for the Republic? and Bernardino (a notary by profession)
served as the bishop’s chancellor between 1560 and 1566, whose office was
responsible for the censorship of religious books?’. However, the printer re-
quired another permit from the government, this time to start a paper mill:
the Republic acceded to his wishes once more and granted him a fifteen-year
monopoly on paper production with a twenty-year license to import stacks of
paper free from custom duties:

Che gli sia dato licentia di potere edificare la fabrica sopra qual si vogli
acqua publica [...]. Item che per anni XV, alcuno non possi fare edifitio di carta,
né fabricarne in qual si voglia modo né in la citta o distretto del Magnifico

24. Nuovo (2013: 143-194). For a survey that extends beyond the historical and geographical boun-
daries of the Italian Renaissance see Borsani (2019).

25. Sabbatini (1982); Sabbatini (1990), see also the more recent Sabbatini (2017).

26. Tommasi (1969: 220-226).

27. The name of Bernardino Parpaglioni appears inside an handwritten list at the Historical Dioce-
san Archive (without signature) and entitled Catalogo dei cancellieri e notai della Curia Ecclesiastica della
citta di Lucca dall’anno 1257 fino al presente: a reproduction is available in Brunini (2019: 37). On the
other hand, the republican office in charge of censoring all other books was the «Offizio sopra le scuoley,
closely connected with the educational sector; see Bongi (1872-1888, I: 221-222).
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Figure 3. Title page of Lorenzino de’ Medici: Aridosio. Lucca:
Vincenzo Busdraghi, 1549 (Lucca State Library, Busdr.A.19)
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Figure 4. Title page of Vincentius of Lerins: Admonitione Catholica. Lucca:
Vincenzo Busdraghi, 1549 (Lucca State Library, Busdr.B.ta.1/3)
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Figure 5. Title page of Antonio Bendinelli: Guarini Veronensis Grammatice

institutiones. Lucca: Vincenzo Busdraghi, 1551 (Lucca State Library, Busdr.A.12)
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Comune di Lucca [...]. Item sia essente da tutte le gabelle potesseno accadergli
alla giornata per ditto tempo, per le robbe accadera mettere nel paese o carta per
I’essercitio di ditta carta a dichiaratione del detto offitio delle entrate et cosi della
carta mettera in la citta fabricata nel paese et che mandasse fuori, che non habbi
da pagare gabella alcuna®.

In less than fifteen years, Busdraghi held monopolistic rights over the
whole publishing supply chain in Lucca: he supplied blank paper sheets to his
fellow-citizens without fear of competition, export it without paying taxes, or
use it for his own printing house and then sell his books to a captive market,
confident that nobody could undermine his dominant position. In this scena-
rio, is very likely that Busdraghi opened his own bookshop for the direct sale
of paper and freshly printed books.

Busdraghi’s fame soon reached beyond the borders of Lucca: he was
granted a privilege to publish a book on Genoese military history in the ter-
ritories of the Republic of Genoa?’, and he earned the support of powerful
individuals such as Alberico Cybo Malaspina, the Marquis of Massa, who
asked him to publish the statutes of Massa and Carrara, over which he ruled*”.
His books were even sold in the nearby city of Pisa: an inventory recently
found at the Pisan State Archive, which lists the books to be sold by the local
bookseller Filippo Beretta (probably from Milan), includes a number of titles
printed by Busdraghi®'. Unfortunately, in 1565 Busdraghi had to take reme-

28. Lucca State Archive, Consiglio Generale 470, 197-198.

29. Interiano, Paolo: Ristretto delle historie genovesi. Lucca: Vincenzo Busdraghi, 1551 (OPAC di
SBN IT\ICCU\BVEE\011249 = Edit16 CNCE 23374), The book was published again in 1558 (OPAC di
SBN IT\ICCU\FOGE\017927 = Edit16 CNCE 51725).

30. Statuta Carrariae. Lucca: Vincenzo Busdraghi, 1574 (OPAC di SBN IT\ICCU\CNCE\009713
= Editl6 CNCE 9713); Statuta Massae. Lucca: Vincenzo Busdraghi, 1592 (OPAC di SBN IT\ICCU\
RMGE\001257 = Edit16 CNCE 23425).

31. Pisa, State Archive, Atti civili, Universita 1451, 1r-19v. It features a list of books printed by
Busdraghi that were ready to be sold. We can find copies of the following editions: Nozzolino, Anni-
bale: Rime (OPAC di SBN IT\ICCU\UM1E\018396 = Edit16 CNCE 23389); Calefati, Pietro: Enarratio-
nes (OPAC di SBN IT\ICCU\BVEE\001853 = Edit16 CNCE 8404); Rime di diversi eccellentissimi autori
(OPAC di SBN IT\ICCU\CNCE\023377 = Edit16 CNCE 23377); Bendinelli, Antonio: Guarini Veronensis
Grammaticae institutiones 1562 (Edit16 CNCE 22005); Terracina, Laura: Rime et prose (OPAC di SBN
IT\ICCU\RMLE\033505 = Edit16 CNCE 55606); Spanduginus, Theodorus: Delle historie, & origini del
Principi de Turchi. (OPAC di SBN IT\ICCU\NAPE\022645 = Editl16 CNCE 23372); Nobili, Flaminio:
De logica facultatis (OPAC di SBN IT\ICCU\BVEE\005787 = Edit16 CNCE 23392); Nobili, Flaminio:
De hominis felicitate libri tres (OPAC di SBN IT\ICCU\BVEE\006652= Edit16 CNCE 23395); Pezone,
Camillo Plaunzio: De edendo libellus (OPAC di SBN IT\ICCU\BVEE\006313 = Edit16 CNCE 23396);
Rime diverse d’alcune nobilissime et virtuosissime donne (OPAC di SBN IT\ICCU\BVEE\017001=
Editl6 CNCE 17557); Borri, Girolamo: Dialoghi del flusso et refluso del mare (OPAC di SBN IT\ICCU\
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dial actions because the paper mill (whose management had been left in the
hands of his cousins Jacopo and Girolamo) was in serious difficulties and re-
quired an injection of capital.

A new paper company was established with two new partners, Michele
Guinigi and Giuseppe Turchi, each of whom contributed with 700 scudi in
cash. But this was not enough; Guinigi and Turchi soon withdrew from the
society, and Vincenzo Busdraghi and his cousins, who reasonably did not
want to bankrupt their family, soon followed suit. In the event, the paper mill
was sold together with the privilege on paper production to Paolino Vellute-
1li, a petty aristocrat from Lucca, who had recently married a niece of Vin-
cenzo Busdraghi®?. But that did not suffice either: in September 1569, the
paper mill of Villa Basilica shut down burdened by a huge debt of approxi-
mately 1800 scudi.

The figure illustrates the activity of Busdraghi’s printing press®, clearly
showing that the insolvency of the paper mill caused a huge setback even
on book production, out of which Busdraghi would no longer have been
able to escape. In fact, the number of printed sheets from the beginning of
Busdraghi printing press to the bankruptcy of the paper mill far exceeds
the number of sheets printed between this event and the end of the printing
press’s activity. The two peaks of activity reflected in the figure corres-
pond to the publication in three volumes of the very first edition of Matteo
Maria Bandello’s novels (1554, Fig. 6)*%, and a missal in-folio format (1563,
Fig. 7) for which Busdraghi was given a loan of 400 gold scudi from the
Opera di Santa Croce, i.e. the body responsible for the maintenance of Saint
Martin’s Cathedral®.

CNCE\007169 = Edit16 CNCE 7169). I am currently preparing a paper on this and other sixteenth-cen-
tury book inventories found at the Pisa State Archive.

32. Sabbatini (1981).

33. The blue bars of the graph show the total number of sheets printed for each Busdraghi edition, on
every year of his activity. The black line shows the average number of sheets printed over a five-year period.

34. Bandello, Matteo Maria: La prima parte delle novelle del Bandello. Lucca: Vincenzo Busdraghi,
1554 (OPAC di SBN IT\ICCU\CFIE\026686 = Edit16 CNCE 4083); Maria Bandello, Matteo: La seconda
parte delle novelle del Bandello. Lucca: Vincenzo Busdraghi, 1554 (OPAC di SBN IT\ICCU\PARE\054942
= Edit16 CNCE 4083); Bandello, Matteo Maria: La terza parte delle novelle del Bandello. Lucca: Vincenzo
Busdraghi, 1554 (OPAC di SBN IT\ICCU\RMLE\028775= Edit16 CNCE 4083).

35. Missale Romanum. Lucca: Vincenzo Busdraghi, 1563 (Edit16 CNCE 11600 = OPAC di SBN IT\
ICCU\CNCE\011600). Seven hundred copies of this liturgical book were printed, but only two of them, cu-
rrently held at the Lucca State Library, survived (Busdr.u.l and E.VIILh.6.bis). See my recent paper Mar-
tini (2021).
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Chart 1. Busdraghi’s activity

Busdraghi printing press could weather the crisis only by lowering the
quality of its products and also with the help of several stakeholders that
wished to save the press from bankruptcy. To begin with, the local schools,
which every year demanded new manuals for their students; second, the re-
publican authorities often needed to publish legal documents to keep ju-
rists and notaries up to date; third, the local Church saw the printing press
as direct communication channel with their flock through the distribution
of broadsheets and other ephemeral material®; fourth, the nobility found in
Busdraghi a useful way to legitimate their political authority; last, but not
least, the local guild of booksellers relied on Busdraghi’s printing activity to
always have fresh occasional pamphlets and devotional books for the com-
mon people... and there was a very large number of booksellers in Lucca,
perhaps because the market was stuck with Busdraghi’s exclusive privilege
on book production?’.

In his final years, Busdraghi left the management of his printing work-
shop to his firstborn Ugolino. But Ugolino lacked his father’s charm, so it
became necessary to find a committed partner. Ottaviano Guidoboni was

36. Martini (2019).
37. Many of their names can be found in the notarial acts from Lucca: see Ferri (2017: 218-225).
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Figure 6. Title of Matteo Maria Bandello: La prima parte de le novelle.
Lucca: Vincenzo Busdraghi, 1554, (Lucca Diocesan Historical Archive,
Collezione Giuseppe Martini - Biblioteca 152)
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Figure 7. Title page of Ecclesiae Lucensis constitutiones. Lucca: Vincenzo
Busdraghi for Ottaviano Guidoboni, 1594 (Lucca State Library,
Biblioteca Statale, Busdr.E.18)
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Figure 8. Title page of Ecclesiae Lucensis constitutiones. Lucca: Vincenzo
Busdraghi for Ottaviano Guidoboni, 1594 (Lucca State Library,
Biblioteca Statale, Busdr.E.18)
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the best choice on the market: he was a Lucca-based bookseller and pub-
lisher who had already worked with Vincenzo, funding the publication of
several books which can be distinguished by a mark depicting a wheel (or
a rudder?) on the title page, alongside the Latin motto «Mala immensa ex
ingentis gaudis, magna gaudia ex summis malis» (Fig. 8). On Busdraghi’s
death, in 1601, Guidoboni took over the printing house illegally keeping
Busdraghi’s subscription on his own books, hoping perhaps to inherit his
privilege, but the times had changed and from that moment on the Republic
of Lucca preferred to liberalize the market and out an end to the monopoly,
allowing several printers to work simultaneously3®.
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La difusion de la imprenta de caracteres moviles en Europa a partir del siglo XV
constituye un hito cultural de primer orden; no solo se desarrollé una nueva
industria, sino que, a raiz de ello, el mercado de libros alcanzé unas dimensiones
hasta entonces desconocidas, conectando las distintas regiones del continente
europeo y, pronto también, del americano. Desde muy temprano, la creciente
circulacion de libros y otros impresos menores fue objeto de atencion por parte
de las autoridades, civiles y eclesidsticas, que vieron en el libro un vehiculo
para la propaganda y el bien comun, pero también un portador potencial de
ideas peligrosas y subversivas.

A lo largo de la Edad Moderna, distintas instituciones buscaron promover la
produccioén y circulacion de «buenos libros», utilizando medidas tales como la
concesion de privilegios y licencias o el nombramiento de impresores oficiales.
De forma simulténea, las autoridades se preocuparon por controlar la difusién
de la palabra escrita mediante la censura, que ejercié un efecto duradero sobre
la cultura, eliminando y transformando los textos y su recepcion, asi como
propiciando la reorientacién de la actividad de impresores y libreros.

El presente volumen reflexiona sobre la estrecha relacion entre instituciones,
producciéon y mercados del libro, con un énfasis especial en sus protagonistas
(libreros, impresores, inquisidores, lectores...). En los ocho capitulos, escritos
por especialistas de Europa y Latinoamérica, el lector encontrara reflexiones
sobre las politicas desplegadas por varias instituciones modernas con una
doble finalidad: por un lado, favorecer la produccion y circulacion de textos
Y, por otro, intervenirlos y controlarlos. Los trabajos aqui reunidos destacan,
ademas, la importancia de la imprenta y el comercio de libros en lugares
que tradicionalmente se han considerado alejados del circuito principal del
mercado en la Edad Moderna; se trata de una «periferia» que desempen6 un
papel clave en una era marcada por la fragmentacion politica y religiosa, pero
también por el desarrollo de procesos globales, que transformaron tanto la
economia como la cultura de Europa y América.
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